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Nigeria has become a thriving center for the visual arts. In the last ve decades, pioneers of modern 

Nigerian art such as Aina Onabolu, Akinola Lasekan , Ben Enwonwu, Abayomi Barber, Bruce 

Onobrakpeya, Yusuf Grillo, Kolade Oshinowo, Nike Davies-Okundaye, Muraina Oyelami to 

name a few, have been instrumental in redening the local and global visual art communities. 

These masters through their unique creative expressions have projected the diverse nature of great 

art. Since these leading artists' recognition in the global markets in the late 1980's, a signicant 

number of indigenous contemporary artists have also followed in their footsteps.

Regrettably, among the younger generation of artists , there has been a notable decline in basic 

skills that should  enhance their natural  talent and abilities as artists. Some of these artists now 

paint largely abstract works not requiring a high level of talent. In promoting these works on social 

media, they have deliberately discredited the works of artists with drawing skills and gained 

popularity amongst the younger generation of art lovers.

In 2017, in a bid to remedy this anomaly, Abiodun Olaku, one of Nigerias' master artists in 

collaboration with Mydrim Gallery created the platform “GENERATIONS: THE FUTURE MASTERS”. 

The objective was to raise the deteriorating standards of craftsmanship by promoting young skilled 

artists who according to Abiodun Olaku possessed “unadulterated creative prowess”. This would 

enable participating artists eventually take their place amongst the masters globally.

Currently in its fourth series, “GENERATIONS: THE FUTURE MASTERS” is one of the annual juried 

exhibitions organized by the Gallery in fulllment of its objective to promote and sustain excellence 

in the visual arts space. This edition features beautiful works by 8 talented young artists. The artists 

have expressed themselves in various “traditional” media such as oil, acrylic, pastel, charcoal, 

metal and wood. It does make very interesting viewing.

We are happy that after each edition of this exhibition, the artists benet from additional exhibition 

opportunities. Four years on we see the continuation of the exhibition series as a major 

responsibility as it represents our commitment to excellence. Four years on, we remain committed 

to this exhibition series as it provides a very important global platform for projecting the artists we 

represent.

We congratulate the participating artists for making this exciting exhibition possible in these 

challenging times and we encourage them to continue to imbibe the character traits of master 

artists - hard work, passion and perseverance. 

We hope you enjoy the exhibition.

Sinmidele Adesanya

Director

Mydrim Gallery  

A WORD FROM MYDRIM
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GENERATION TO GENERATION: THE SEQUENCE OF 
NATURALISM IN NIGERIAN ART

PREAMBLE

Mydrim Gallery has a continuing culture of searching for Nigerian artists whose stylistic 
tendencies tilt towards naturalism. Within the last two decades, this reputable gallery has 
exhibited and promoted both old and young artists who engage in good draughtsmanship and 
those who depict life in excellent variety of naturalistic and realistic forms. 

 The current exhibition is the fourth in the series of promoting young talents who engage in 
naturalistic styles. Eight artists, mainly painters and a metal sculptor who the gallery considered 
good enough to be tagged "Young Masters" were carefully selected to be exhibited. It is important 
to commend Mydrim director, Mrs. Sinmidele Adesanya for her passion and devotion to 
promoting art styles, methods and material usage within the past three decades to the benet of 
visual arts and Nigerian artists. 

 For us to appreciate why Mydrim Gallery is interested in naturalism as an artistic style, it is 
important to put Contemporary Nigerian Art in context. The rst two decades of the 21st Century 
in Nigeria had witnessed the incursion of radical art concepts and practices into the otherwise 
conventional art canons in ancient Nigeria.  

INTRODUCTION

Modern art styles were bestowed on the formal art schools in colonial and post-colonial 
throughout the 20th Century. There were pockets of Neo Traditional styles and "naive" styles 
mainly encouraged by Ulli Beier, the German culture enthusiast who promoted the informal art 
school in Oshogbo in the 1960s. The new art concepts and avant garde movements seem to be 
suffocating naturalism especially with the overbearing curatorial interventions. 

 The Post Modern impact on Contemporary Nigerian Art allowed for stylized and abstracted 
naturalism. Some art critics and connoisseurs even saw that as an aberration that overrode the 
newly found Eurocentric naturalism. Abstraction therefore, was an outrageous overkill. The New 
Media art styles such as Installation, Video, Digital art and other creative expressions seem to 
characterize and dominate 21st Century major international biennials and art shows. We must 
nevertheless situate naturalism in art within the context of Nigerian ancient indigenous cultures. 
For us to have the indigenous historical narrative, one must account for the continuing local 
traditions rather than chronicling only the 20th Century European intervention. 

 Since creation, man had consistently contended with nature for survival. In the attempt to 
dene self and live through nature and environment, human beings being the most intelligent, 
remodelled and altered some landscapes of nature. Nature nevertheless remains the essential 
source of inspiration for humans refashioning of the environment. Global modern cities glitter 
with remarkable architecture and engineering wonders, sculptures celebrate heroes and 
heroines with excellent naturalistic styles that ranged from classicism, realism up to stylized and 
abstract varieties. It is therefore plausible to say that all human race within diverse continents and 

countries reacted one way or the other to the entrenchment of naturalism as a formidable style 
in art, architecture, environmental design and industrial engineering.  Naturalism as an art 
style therefore cannot be monopolized by only the West.

ANCIENT AND CONTEMPORARY TRADITIONS OF NATURALISM

In Nigeria, evidence of naturalism predated the NOK terracotta sculptures. The cave drawings 
and engravings found around Birnin-Kudu in the present day Jigawa State were rendered in 
naturalistic style. The cave paintings dated back to about 2000 years. The NOK culture that 
dated around 900 BCE in the Plateau region of North Central Nigeria had her sculptures 
rendered in discernible human and animal forms. The naturalistic tendencies peaked at Ile-Ife 
around 900AD to 15th century AD when bronze and terracotta sculptures were excellently 
modelled in classical style. The Owo and the Benin derivatives equally had individual 
characteristics that dened unique naturalistic sculptures. 

 The more recent 19th and 20th Centuries wood carvings that were widespread in Northern 
Yoruba settlements especially in Oyo, Ekiti and Igbomina axis had been formally classied by 
many scholars as stylized naturalism. These various Nigerian visual cultures that span 
thousands of years predated the European and colonial invasion of the present day Nigeria. It 
is therefore notable that like most other global creative cultures, naturalism had always been 
the bedrock of artistic styles in the regions that constitutes the present day Nigeria. However, 
most of the ancient sculpture and painting traditions were unknown outside their localities. It 
was not until partial and active anthropological, archeological and ethnographic works began 
in the 20th Century by some Europeans, who came during the British colonial period that the 
art treasures became popular. 

 In 1910, when Leo Frobenius, a German ethnologist and traveller visited Ile-Ife, South 
Western Nigeria, he had wanted to see the famous and widely talked about statue of Olokun. 
He was therefore glad to have found the deposit of terracotta sculptures in some sites in Ile-Ife. 
Ancient Ile-Ife was the spiritual head of the Yoruba race. It continued to offer vibrant political 
leadership and inuence with the long dynasty of kingship of the Ooni of Ife, the paramount 
ruler.  

 It was therefore a pleasant surprise for Leo Frobenius and his team to discover and 
excavate 18 pieces of terracotta heads within a site at lle-Ife. He was puzzled by the excellent 
classical modelling of the heads, and equally amazed much later by the Olokun bronze head 
with the highly technical cire-perdue method of metal casting. Further archeological enquiries 
yielded huge body of exquisite bronze and metal sculptures from various sites within the 
ancient city of Ile-Ife.  

 Leo Frobenius with his Eurocentric prejudices concluded that such rened classical 
sculptures couldn't have been made by indigenous Africans who were derogatorily perceived 
as primitive and incapable of representing precise human anatomy as manifested in the 
terracotta heads. He therefore developed the Hermitic theory of provenance and declared that 
the nds must have come from the Atlantis, an ancient Greek colony.    

 Interrogating Leo Frobenius' misleading declaration becomes necessary when 
contextualized within the Eurocentric culture of superiority by the West. This assumption 
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actually contributed largely to the unfortunate slave trade and colonial partitions of Africa for 
over 400 years. The West considered the Africans, especially the Blacks, as inferior and therefore 
incapable of rational thinking and practical nesse in worthwhile areas of life. 

 Leo Frobenius ought to have rationalised certain issues in favour of Ife origin if not so 
jaundiced.  Provenance issues such as location, facial resemblance, availability of material and 
technical prociency should have been resolved in favour of local artists. Moreover, he carted 
away 18 heads to Germany thereby denying Ife people of their material heritage.  

 With the narrative sequence of how naturalism dominated Nigerian art forms through the 
ages, it is obvious that indigenous naturalistic tendencies predated the more recent European 
naturalism in contemporary Nigerian visual art. 

 In the 20th century, the culture of rendering art in naturalistic style continued but more with 
Western European inuence. Aina Onabolu the acclaimed father of Modern Nigerian art 
returned from the United Kingdom after obtaining an art diploma from a formal school. 
Onabolu trained as a painter and returned to Nigeria in 1921 to kick start a robust career in 
teaching. His Western orientation to naturalistic paintings and portraiture caught the fancy of 
Nigerian elites who as at that time knew little or nothing about Nigerian ancient art cultures of 
naturalism. Aina Onabolu's time was actually the signicant beginning of Western form of 
naturalism in contemporary Nigerian art. 

 A lot has taken place since the Onabolu days; the introduction of formal institutions where art 
courses are offered in Nigeria had expanded the scope of exploration of naturalistic styles. One 
can count the phases and series of naturalistic tendencies with varying peculiarities of each 
epoch.  

 Abayomi Barber has explored classical but surreal naturalism since the 1940s till date. His 
robust followership continued in same tradition and is known to be of the Abayomi Barber 
School. Some of the regular art graduates from varying universities and colleges continued with 
the Western format of naturalism. However, the trend had witnessed excellent rendition of 
naturalistic types such as stylized, abstracted, photographic, realistic (as in realism), and super 
realistic naturalism. The reigning trend by some groups of young Nigerian artists is to paint and 
sculpt in photographic and super naturalistic forms.  These artists if not praised for their delicate 
skills, should be acknowledged for shattering the outdated   Eurocentric assumptions that the 
Black race is incapable of mastering accurate proportions and decient in rendering aerials as 
done by the Renaissance masters.

GENERATIONS: FUTURE MASTERS EXHIBITION

Among the uncountable young and upcoming artists in Nigeria, only a few more audacious ones 
were selected by Mydrim Gallery for the Series Four of the Future Masters Exhibition. Most of them 
are graduates of art from Nigerian tertiary institutions:

 Tosin Toromade, Folashade Fagorusi and Ayooluwa Samuel Akinrinola schooled at the 
Obafemi Awolowo University, Ile-Ife. Akintomide Aluko and Opeyemi Matteu Olukotun trained 
at the Ladoke Akintola University of Technology, Ogbomoso.  Ayobami Olakekan Adebiyi 
studied art at the Ibadan Polytechnic and Lagos State Polytechnic, Ikorodu.  Ademuyiwa Ladega 
is a self-trained painter who resides in Lagos. 

 It must however be stated that most of them further their trainings by being apprenticed to 
some notable masters who have their studios at the popular Universal Studios of Art, Iganmu, 
Lagos. The similar tendencies in their drawing and painting techniques are attributable to the 
professional inuence of the out of school apprenticeship. This is a good mix that shows the 
dynamism of both the training schools and the individual artists. The individual artists will be 
discussed and analyzed using their varying techniques of achieving naturalistic art forms.

 Folashade Fagorusi who had a Bachelor of Arts in Education degree from the Obafemi 
Awolowo University is quite dexterous in using wool threads to create painterly effects on 
canvas. She is very good in drawing, and seems to have a graphic grasp of compositional 
element. She knits and embroiders compositional scenes and images on canvas, using 
colourful wool threads with various tones and shades. She uses the graphic approach of 
faceting to carefully partition the images, into complex but compact compositional structures. 
She then succinctly knits and embroiders the wool thread on canvas.

 She tries to harmonize the movement of the thread lines to be in conformity with the formal 
structures generated within the composition. Examples of her work include Aboki Shine My 
Shoe, Fast Food and The Repair. She has started displaying her creative works at various 
international Biennale and art shows. 

 Ayooluwa Akinrinola studied sculpture at the Obafemi Awolowo University specializing in 
modelling and metal construction. He is also signicantly inuenced by his apprenticeship at 
the Universal Studios of Art in Lagos under the tutelage of Patrick Agose and Dada 
Oluwasegun who were are metal sculpture gurus. Akinrinola's strength as a sculptor lies not 
only in the perfection of the naturalistic style, but essentially in the materiality concept. He 
matches material with form and function. In Anguish, he presented a metal portrait of a young 
man in obvious agonizing facial expression. The use of bicycle and motor-cycle propelling 
chains to create porous sequence that constitutes the naturalistic bust is uniquely creative.

 In another metal work titled The Kingmaker, Ayooluwa Akinrinola demonstrated his 
mastery of dramatic formal presentation by juxtaposing the volume and the void to create 
suggestive lines using Edo cultural patterns and icons.

 Ademuyiwa Ladega is interested in using light to dene the images in his composition. He 
uses mainly pastel and charcoal together to create pleasing photographic paintings and 
drawings. He has mastered the chiaroscuro effect of seeming silhouetted images against open 
background with articial light striking the forms at measured angles. Examples of his comely 
paintings and drawings include Sleeping In My Favourite Wrapper, Till He Comes and Against 
the Light.

 Akintomide Aluko has a creative cinematic blending of broad brush strokes with soft tonal 
backgrounds when dening the facial forms of his images. He uses charcoal as the medium of 
drawing bold faces. In spite of the broad and bold dark strokes of charcoal that leaves equally 
broad lines of white background on the facial forms, his naturalistic portraits drawings are still 
not abrasive. AFROnista is a typical example of his charcoal drawings that generates the visual 
effect of photographic lm strips. 

Akintunde Odesola is a self-trained painter, studying Literature in English at the university level 
who paints with poetic imagination. For example, in an acrylic painting Untitled, he presented 
a composition with dual visual possibilities by creating the illusion of a reclining gure having a 
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owing wrapper draping from his thigh to the foreground. The composition if carefully observed 
can equally be seen as a colourful landscape with undulating plains, hills and waterfalls. His 
other works include Blanked and My Forte. His style tilts toward expressive naturalism. 

 Tosin Toromade also graduated from the Obafemi Awolowo University with a comic 
disposition to reality. His Identity Imbalance series are highly conceptual and rendered in lm 
strip sequence. He also demonstrated high technical prociency in drawing as seen in his works 
such as Conscience and Before She Came.

 Opeyemi Olukotun graduated from Ladoke Akintola University of Technology, Ogbomoso. 
He is a naturalistic painter who despite his impasto style manages to convey a unique visual 
calmness on his canvases. Gaziz III, a portrait painting of a nomadic Tuareg that wore a blue 
indigo veil around his head and neck, to protect his face from the Sahara dust, is really bold and 
expressive. Other paintings with similar naturalistic style are Iya Arugbo, Uncertainty and the 
more scenic Social Distancing where his drawing and compositional strength are well 
demonstrated.

 Ayobami Olalekan Adebiyi schooled both at the Ibadan Polytechnic and Lagos State 
Polytechnic. He is very good in both modelling of sculptural forms and metal construction images. 
He has a peculiar method of cutting out plates of metal into small units of plain motifs. He then 
patiently welds the units of the geometric plates into compact gural sculptures. The space 
between the welded metal plates creates interesting volume and void that lend more visual 
mobility into his sculptures.

CONCLUSION:

One can easily see that the young and dynamic individual artists on display in Generations: The 
Future Masters' Series 4 are worthy of the selection. The most signicant impact of the continuing 
tradition of naturalism is the variety of sub-styles, materiality and creativity that each generation 
of Nigerian artists add to the visual arts eld.

 Mydrim Gallery as one of the famous and long standing galleries of art in Nigeria is very 
consistent with the development and promotion of visual arts and artists in Nigeria. The seeming 
specialization in naturalistic style makes the gallery more professional and far-sighted. It is hoped 
that more galleries will show interest in other numerous stylistic developments that contemporary 
Nigerian artists creatively explore. There is no gainsaying that Nigeria remains the epicenter of 
dynamic and continuing artistic creativity in Africa.

Kunle Filani (MFA, PhD)

September, 2020

Lagos.

ADEMUYIWA LADEGA    

AKINTOMIDE ALUKO    

AKINTUNDE ODESOLA   

AYOOLUWA AKINRINOLA

OPEYEMI OLUKOTUN     

OLALEKAN ADEBIYI

FOLASHADE FAGORUSI    

TOROMADE TOSIN         

 

EXHIBITING ARTISTS
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Ademuyiwa Ladega was born in Ikorodu, Lagos State, Nigeria 
in 1992. During his secondary school days, he won many 
awards for being the overall best art student in his class.

He enrolled at the Lagos State University and graduated with a 
Bachelor of Science degree in Zoology in 2014. Whilst at 
university he pursued his interest in art and read a lot of books 
on art and design.

Ladega took up several commissioned works whilst studying at 
the university and by the time he completed his course he had 
resolved to be an artist.

He believes drawing is the foundation of all forms of visual art 
works and so has worked over the years to improve his 
drawing skills.

His style is characterized by bold brush strokes and lines 
(hatching and cross-hatching) which he uses to represent 
human �gures. His works serve as the sole means of 
communicating his childhood experiences till date. 

He has been a full time studio artist for 6 years.

Ademuyiwa 
Ladega

Sleeping in My Favourite Wrapper 

Pastel on paper
Signed and dated 2020 (lower left)
91.4 x 60.8cm (36 x 24inches)
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The Tussle

Charcoal and pastel on paper
Signed and dated 2020 (lower left)
71.1 x 50.8cm (28 x 20inches)

Till He Comes

Pastel on paper
Signed and dated 2020 (lower left)
91.4 x 60.8cm (36 x 24inches)
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Ninilomo

Charcoal and pastel on paper
Signed and dated 2020 (lower left)
71.1 x 50.8cm (28 x 20inches)

Self portrait

Ball point pen on paper
Signed and dated 2020 (lower right)
66 x 60.9cm (26 x 24inches)
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Reposed Reading 

Charcoal and pastel on paper
Signed and dated 2019 (Lower right)
71.1 x 60.9cm (28 x 20inches)

Hidden Figure

Charcoal on paper
Signed and dated 2020 (Lower right)
71.1 x 60.9cm (28 x 20inches)
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Against the Light II

Charcoal on canvas
Signed and dated 2019 (Lower right)
71.1 x 60.9cm (28 x 20inches)

Against the Light I

Charcoal on paper
Signed and dated 2019 (Lower left)
71.1 x 60.9cm (28 x 20inches)
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Simple Devotion

Charcoal on paper
Signed and dated 2017 (Lower right)
71.1 x 60.9cm (28 x 20inches)
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Akintomide 

Akintomide Aluko graduated from Ladoke Akintola University of 
Technology, Ogbomoso, Oyo State, Nigeria with a Bachelor 
of Technology degree in Fine and Applied Arts in 2012. In 
2016, he obtained a Diploma in Filmmaking from International 
Films and Broadcast Academy, Oshodi, Lagos, Nigeria.

Aluko is a �gurative impressionist painter. His style also re�ects 
in�uences  from the fauvism and expressionism art movements. 
His experience in the �lm industry enables him to understand 
light and use same to express and intensify moods and 
emotions in his compositions. 

Aluko draws inspiration from his surroundings, communal 
stories, contemporary social issues, his imagination, memories, 
historical and archival materials. His compositions provoke 
intense thoughts and emotions.

He has participated in numerous group exhibitions such as the 
Rand Merchant Bank Graduate Art Exhibition 2019.

Aluko

Some Nights, Serving Special 

Charcoal and pastel on paper (archival)
Signed and dated 2020 (lower right)
66 x 50.8cm (26 x 20inches) 
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Cold Blue

Charcoal and pastel on paper (archival)
Signed and dated 2020 (lower right)
60.9 x 50.8cm (20 x 24inches)

AFROnista

Charcoal and pastel on paper
Signed and dated 2020 (lower right)
76.2 x 55.8cm (30 x 22inches)
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Grace-�lled, Unending Love

Charcoal and pastel on paper
Signed and dated 2020 (lower right)
40.64 x 55.8cm (16 x 22inches)

Limitless

Charcoal and pastel on paper
Signed and dated 2020 (lower right)
71.1 x 50.8cm (28 x 20inches)
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Akintunde Odesola was born in Lagos, Nigeria in 1981. He 
developed an interest in art during his years in primary school 
and was encouraged by his teachers. In his later years, the 
in�uence of a group of friends who had studied Fine Art at the 
renowned Yaba College of Technology further encouraged 
him to become an artist.

Odesola understudied different artists including Kenneth Obi, 
a well known muralist with whom he executed several notable 
projects. He was also fascinated by the paintings of Voka, an 
Austrian artist and the proponents of spontaneous realism.

His style today re�ects in�uences from the fauvism and 
expressionism art movements. His themes depict everyday 
activities of the people around him who carry out their work 
with dignity and joy in spite of the hardship all around them.

He established his art studio in 2009 and has practised as a 
full time artist since then. He has participated in several group 
exhibitions and in 2018 he held his �rst solo exhibition “How 
We Finally Die” at the National Musuem, Onikan, Lagos. His 
works are sought after in Nigeria and abroad. 

He is a member of the Society of Nigerian Artists (SNA).

Akintunde 
Odesola 

Strings Of Hope

Acrylic on canvas
Signed and dated 2018 (lower left)
129.5 x 111.7cm (55 x 44inches)
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Touchy Feely

Acrylic on canvas
Signed and dated 2019 (lower left)
129.5 x 104.1cm (51 x 41inches)

Bustling Duties

Acrylic on canvas
Signed and dated 2019 (lower left)
88.9 x 81.2cm (35 x 32inches)
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Blanked

Acrylic on canvas
Signed and dated 2019 (lower left)
88.9 x 81.2cm (35 x 32inches)

My Forte

Acrylic on canvas
Signed and dated 2019 (lower left)
88.9 x 81.2cm (35 x 32inches)
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Olalekan Adebiyi was born in Ibadan, Oyo State, Nigeria in 
April 1984. He graduated with an ordinary National Diploma 
(OND) in General Art from The Polytechnic Ibadan in 2014.
He also obtained a Higher National Diploma (HND) from 
Lagos State Polytechnic, Ikorodu in 2017 where he majored in 
Sculpture.

Adebiyi is currently based in Lagos, Nigeria where he runs a 
full time studio.

He is a member of the Society of Nigerian Artists (SNA) Lagos 
Chapter.

Olalekan 
Adebiyi 

Exotic dancer

Welded Chains
Signed and dated 2020
140.9 x 53.3 x 68.5cm (55.5 x 21 x 27inches)
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Possibility

Welded Chains
Signed and dated 2020
91.4 x 30.4 x 73.6cm (36 x 12 x 29inches)

Alarede

Bronze
Signed and dated 2020
66 x 30.4 x 73.6cm (26 x 12 x 29inches)
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Rejoice

Metal
Signed and dated 2019
182.8 x 76.2 x 68.5cm (72 x 30 x 27inches)

Stride

Metal and wood
Signed and dated 2020
157.4 x 43.1 x 38.1cm (62 x 17 x 15inches) 
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Executive Lady

Metal
Signed and dated 2019
167.6 x 63.5 x 55.8cm (66 x 25 x 22inches) 
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Ayooluwa Akinrinola was born in1991 in Osun State, 
Nigeria. He developed his artistic talent during his teens and 
pursued this interest by studying Fine and Applied Arts at 
Obafemi Awolowo University from 2008 to 2013.

In 2011, Ayooluwa completed a skills development 
programme specializing in clay modelling and metal 
construction at the Universal Studios of Art, Lagos under the 
tutelage of Patrick Agose and Dada Oluwasegun.

Ayooluwa is particularly interested in the human �gure -  
expressing its in�nite ideas, emotions, and form.

He is greatly in�uenced by master artists such as Basil Watson, 
Paul Day and Sabin Howard. He is also inspired by nature and 
everyday life which he expresses through various forms, 
textures and media. His stone, �ber glass and metal works are 
in many private collections across the world.

Ayooluwa has participated in numerous group exhibitions. 

He is a member of the Society of Nigerian Artists (SNA), Lagos 
Chapter and the Sculptors' Association of Nigeria (SCAN).

The Pipe Man 

Fibre Glass
Signed and dated 2020
76.2 x 25.4 x 33cm (30 x 10 x 13inches) 

Ayooluwa 
Akinrinola
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Womanhood

Fibre Glass
Signed and dated 2020
91.4 x 30.4 x 33cm (36 x 12 x 13inches) 

The King Maker

Metal
Signed and dated 2020
200 x 125.7 x 101.6cm (79 x 40.5 x 40inches)
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Anguish

Metal 
Signed and dated 2020
80 x 33 x 25.4cm (31.5 x 13 x 10inches)

Prime

Metal
Signed and dated 2020
135.3 x 35.5 x 25.4cm (53.3 x 14 x 10inches)
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Opeyemi Olukotun was born in Ipetu Ijesha, Osun State in 
1989.

He graduated from Ladoke Akintola University of Technology, 
Ogbomoso, Oyo State, Nigeria with a Bachelor of 
Technology degree in Fine and Applied Arts in 2012.

After graduation, he took up employment as a Creative Art 
teacher in a senior secondary school. In 2016, after spending 
two years as a teacher, he resigned his appointment to pursue 
a full-time career in the visual arts.

Olukotun is fascinated with the human anatomy and is 
passionate about drawing different aspects of it - movements, 
facial expressions, proportions etc. He uses harmonious 
colours and expressionistic techniques to portray the human 
form. He also enjoys using visible sketchy lines on his subjects 
to create a steady �ow and connectivity around them. He is 
constantly improving his drawing and painting skills. 

His body of works over the years have evolved around his 
“Okada” series; “Night” series and “Market” series. 

He has participated in several group exhibitions and 
competitions in Nigeria.

Opeyemi Iya Arugbo

Acrylic on canvas
Signed and dated 2020 (lower left)
91.4 x 106.6cm (36 x 42inches)

Olukotun
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Red II

Acrylic on canvas
Signed and Dated 2020 (lower left)
106.6 x 152.4cm (42 x 60inches)
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Social Distancing 
 
Acrylic on canvas
Signed and Dated 2020 (lower left)
106.6 x 152.4cm (42 x 60inches)

Uncertainty II

Acrylic on canvas
Signed and dated 2020 (lower left)
91.4 x 106.6cm (36 x 42inches) 
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Gaziz III

Acrylic on canvas
Signed and dated 2020 (lower left)
91.4 x 106.6cm (36 x 42inches) 

Global Cry

Acrylic on canvas
Signed and dated 2020 (lower right)
91.4 x 106.6cm (36 x 42inches) 
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Folashade Fagorusi was born in Ondo State, Nigeria in 
1991. She attended Obafemi Awolowo University, Ile-Ife, 
Nigeria where she obtained a Bachelor of Arts in Education 
degree in Fine and Applied Arts in 2012. Folashade 
documents characters who form the fabric of the society.

Folashade documents people who in her own words form the 
“fabric of the society”.  She renders most of her works with an 
embroidery needle and knitting yarn. She is passionate about 
capturing people's features and expressions. 

Folashade is well known for her dexterious use of thread in 
creating artworks and has won numerous prizes and awards 
such as the Justice Aniagolu prize for originality in 2015 at 'Life 
in My City Arts Festival'. She also won the best entry in Ibadan 
zone at the 'Life In My City Arts Festival 2016' and the best 
Textile Art at the 'Life In My City Arts Festival 2019'.

In 2019 and 2020 she was selected to represent Nigeria at 
the International Women Art Exhibition and Conference in 
Dubai,UAE and was also nominated for The Entrepreneur 
Africa Awards 2019 in the Creative Arts Category.

In 2020, she featured in the book titled 'Women Artists around 
the World' (5th edition). She was one of the six artists 
sponsored by Prof El Anatsui to participate in Dak'art Biennale 
2020 in Senegal, unfortunately this event was postponed 
because of the COVID19 pandemic. 

Folashade currently lives and works in Ile-Ife.

Folashade 
Fagorusi

The Repair

Wool on board
Signed and dated 2019 (bottom left)
68.5 x 55.8cm (27 x22inches)
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Aboki, Shine My Shoe

Wool on board
Signed and dated 2018
91.4 x 60.9cm (36 x 24inches)

My Hair, My Pride II 

Wool on fabric
Signed and dated 2019 (right)
91.4x 91.4cm (36 x 36 Inches)
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Baba Ibadan

Wool on fabric
Signed and dated 2018 (top right)
76.2 x 76.2cm (30 x 30 Inches)

Helping Hand

Wool on fabric
Signed and dated 2020
73.6 x 99cm (29 x 39inches)
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Fast Food Joint 

Wool on fabric
Signed and dated 2020 (lower right)
76.2 x 101.6cm (30 x 40inches)
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Tosin Toromade was born in Lagos, Nigeria in 1990. During 
his early years, his love for comic books and graphic novels 
helped him develop an interest in drawing.

In pursuance of this interest, he enrolled to study art at Obafemi 
Awolowo University, Ile-Ife, Nigeria and graduated with a 
Bachelor of Arts degree in Fine and Applied Arts in 2012. 

He is a �gurative and portrait artist who draws inspiration from 
the world around him and human forms. He depicts thoughts 
from the human mind, moods and expressions through the use 
of symbols, icons and texture in his paintings.

His monochrome portraits express different human emotions 
and moods. They represent simple forms of human life in a 
multifaceted society and they generate strong responses from 
the viewers.

A cross media artist, Tosin is also a photographer and 
�lmmaker.

He currently resides and works in Lagos, Nigeria. 

Tosin Haaaaaa!!!!!

Coffee on Alabaster paper
Signed and dated 2020 (lower right)
63.5 x 45.7cm (25 x 18inches)
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Arugbo

Coffee on Alabaster paper
Signed and dated 2020 (lower right)
63.5 x 45.7cm (25 x 18inches)

Curiosity

Coffee on Alabaster paper
Signed and dated 2020 (lower right)
63.5 x 45.7cm (25 x 18inches)
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Afro Series (trumpeter)

Coffee and Acrylic on canvas
Signed and dated 2020 (lower right)
91.4 x 121.9cm (36 x 48 Inches) 

Afro Series (Baba 70)

Coffee and Acrylic on canvas
Signed and dated 2020 (lower right)
142.2 x 91.4cm (56 x 36inches)
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Anike Awuru

Coffee on Alabaster paper
Signed and dated 2020 (lower right)
71 x 45.7cm (28 x 18inches)

Innocence

Coffee on Alabaster paper
Signed and dated 2020 (lower right)
71 x 45.7cm (28 x 18inches)
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Afro Series (Mama Africa I)

Coffee and Acrylic on canvas
Signed and dated 2020 (lower right)
152.4 x 91.4cm (60 x 36inches)

Afro Series (Mama Africa II)

Coffee and Acrylic on canvas
Signed and dated 2020 (lower right)
152.4 x 91.4cm (60 x 36inches)
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Conscience 

Coffee on Alabaster paper
Signed and dated 2020 (lower right)
63.5 x 45.7cm (25 x 18inches)

Pondering

Coffee on Alabaster paper
Signed and dated 2020 (lower right)
63.5 x 45.7cm (25 x 18inches)
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